


INTRODUCTION

‘For Volunteers, By Volunteers. is the ethos of PLATFORM
and is mirrored by my collaboration with each artist
throughout the design process. This collaboration helped
achieve the main aim of PLATFORM, to showcase the artist’s

personal endeavours outside of the gallery every six months.

Like our ethos | believe it was fair any and all creative content
was included hence why there is such a wide variety of work
and mediums. In this first issue alone work ranges from
photographic straight through to literature.

Martha Goddard has two poems, Cry and Amazon Dream.
The first goes in depth about anxiety and what that is like to
deal with, whilst the latter looks at global climate change. In
the same vein as Goddard, Chole Evelyn has submitted her
Bright Eyes photographic project which explores the effects
of plastic waste on the environment. Alternatively Pengnien is
showcasing his Attachment photographic project which
explores his birthplace of Taiwan.

From the early stages of PLATFORM we decided to make
this an E-Publication. The main reason for this was the ease
of showing people. Most if not all people carry around a
smart phone in this digital day and age, thus making it easy to
show everyone PLATFORM which is what this is about,
showing off work and giving a platform.
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I've never felt the need to fit in, I'm
more familiar being by myself and I've
never really known why

Kai’s Home
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CRY

These white hot shards of broken

glass
Pierce my molten chest.

The up and down, the ebb and flow
Won't calm this painful mess.

| feel a rhythm in a cage
It quickens to excess
Until it's broken free
It can't be caged
It has to be expressed.

And now its made its way
Into my throat
A rope around my neck
And up it goes
To clench my eyes
| feel like 'm possessed.

Then
Sweet relief
The tears fall down
They flow without protest.
| pour this demon from eyes
And finally | can rest.

ARTIST NAME INSTAGRAM:
Martha Goddard @marthaa_goddard

ARTIST BIO:

Martha is predominantly a singer song-writer, an art
form she began at a young age as a response to and
escape from an ongoing struggle with social anxiety.
As she grew older this anxiety eased and Martha left
song-writing to pursue a degree in Psychology in
Leeds Becket University. On completion of her degree
(for which she gained a 2:1) she decided to return to
Liverpool where she met fellow musicians and once
again began singing, song-writing and playing
keyboard in the band Hushtones.

Martha went travelling around countries in South
America on two occasions which provided much
creative inspiration. She travelled through Equador,
Peru, Bolivia, Brazil, Colombia and more. As she was
unable to write music while travelling she turned to
poetry.

On return from this second trip at the start of 2019 she
began managing her band Hushtones and pushing
this further. Hushtones have subsequently released 3
songs all of which are on Spotify/iTunes and other
platforms. They have also performed at festivals and
gained traction around the city with regular bookings
from agents. They are now planning their first UK tour.

Martha now works part-time in an art gallery and
makes jewellery in her spare time. She also does
session vocals for other artists such as Yank Scally.
This is something she aims to do more of over the next
year. Martha is also now planning her first solo music
endeavour.



https://www.instagram.com/marthaa_goddard/

AMAZON DREAM

Once, | closed my eyes
And for a split second,
| felt as though all of civilisation
Could have been
Nothing but a dream
To wake up from.

| was gliding through the waters of
The Amazon River
And the last image left on my eyelids
Was that of beautiful long trees
And tall grass in water.

| thought of the modern world | knew;
A world where all
The technological advances form
An aggressive progression
From natural to manufactured.
The communication revolution,
The dirty machinery,
The endless pollution,
The accelerated growth
Of the human population.
Production, consumption, greed, war.
More, more, more, more.
Yet no satisfaction.

A world where oceans are filled
With plastic suffocation.
With mass production, intensive farming
All for us to gorge on.
A world where beautiful beings
Are driven to extinction
A world where the climate is changing,
Global devastation.
A world that is pushed to the brink.
And still the people do not think.

Then | opened my eyes
And saw nothing but the river
The long, beautiful trees
And tall grass in water.

All a dream
| thought for a moment
As the engine of the boat
Propelled me forwards.
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ARTIST NAME:
Ruth Monks

ARTIST BIO:

Ruth is a fine artist from the North West of
England with an interest in identity and
accessibility.

She is a current research fellow with the
British Council for the Venice Biennial and
writes critically about the arts. Her writing has
recently been featured in The Emotional Art
Magazine, Future Fatigue issue.

PROJECT NAME:

Analysis of Jonny Briggs’ work, ‘Unpalatable Truths’ (2017)

PROJECT INFO:

For PLATFORM Ruth has decided to write a
piece analysising Brigg’'s work that was on
display during LOOK Photo Biannual 2019.

Content warning: This article contains
information about historic childhood abuse
cases and themes some may find unsettling.

‘Usually it's the topics that are the hardest to voice that are the ones
that need to be spoken about the most. - Jonny Briggs

In 2006, the States of Jersey Police launched an inquiry into
allegations spanning several decades, describing child abuse which
had taken place across the island of Jersey’s various care homes and
institutions. Two years later, Labour MP Austin Mitchell called for the
UK government to hold an inquiry, expressing no confidence in the
public inquiry undertaken by the Jersey authorities. The investigation
saw in excess of 160 victims and 40 suspects.

The phrase the "Jersey way" described a system where serious issues
were being repeatedly ignored, and in an apology to victims on behalf
of the Jersey government, Senator lan Gorst, stated that ‘too often,
children were not believed. Unpalatable truths were swept under the
carpet because it was the easiest thing to do! It is from this apology,
the title for Jonny Briggs’ work is taken.

Jonny Briggs is a multidisciplinary artist whose practice reflects on the
fictive nature of photography. During his time spent as Photographer in
Residence at Archisle: The Jersey Contemporary Photography
Programme in 2017, he began to direct his artistic inquiry towards the
island’s dark history; as told through the Société Jersiaise
Photographic Archive.

The product of this residency, Unpalatable Truths (2017), tackles a
societal issue, from which audiences are often repelled. By identifying
an audience who have historically been passive, dissociated and
removed, Briggs explores the importance of dealing with difficult
histories. Through his photography, he attempts to question ‘issues of
censorship and the use of art as [a] method for saying the unsayable’
Briggs’ work visualises a frequently avoided sense of horror by using
the one common experience that all viewers, no matter how diverse,
have experience of; the human body.



Viewing through the Language of the Body

The use of the human body in contemporary practice is often used as
a tool to reflect on identity. In this case, references to the body are
intended to provoke connections in a viewer’s relationship with
honesty, trauma, and exploitation. As well as the unmistakable, visual
references to the human body, the curation of this piece considers the
importance of the act of viewing from the human perspective.

Hung at the height of a child, The Bailiff of Jersey’s Microphone
gestures towards the disturbingly young age of the victims.
Surrounded in a thick black box frame, the viewer bends to look at the
imposing object. It's intensity demands empathy for the extreme
pressure put on those who gave withess statements. Crouching to this
height, audiences may find themselves posed as though talking to a
child, they echo the trauma of the adult victims returning to their
childhood in order to recall their experiences.

To the right of this, protruding from the installation wall, The Royal Court
Witness Box faces upward, towards the ceiling. The coloured
wood-grain texture matching the surrounding frame is theatrical,
bordering on sculptural. Walking past, you are drawn closer, to look
downward. By bringing the audience’s gaze down, Briggs calls out any
internalised superiority and demands viewers reconsider how they
approach the subject. Audiences are forced to question their distant
perspective.

Visualising the Human Experience

Visual references to the human body in Unpalatable Truths run
throughout. By departing from the convention of two-dimensional
photography, Under Oath shows two hands, printed in colour, breaking
through the grey-scale faces of the sitting figures. The movement of
the hands reaching across to grasp one another is a gesture often
understood to imply friendship, a deal made, or even the possibility of
collusion. The tight grasp, pushing down on each hand is one that can
be felt, it is uncomfortable.

The theme of teeth is recurrent throughout this work; the direct realism
of which is contrasted by unconventional composition, of which could
be compared to the work of Frances Bacon’s ‘Three Studies for Figures
at the Base of a Crucifixion’ (1944). The manipulation of teeth naturally
evokes feelings of both horror and discomfort for a number of reasons.
Trauma to the teeth is a primal fear, one that creeps into dreams during
periods of stress. Additionally, teeth can be universally understood as
an indication of the threat of a predator.

By looking down on The Royal Court Witness Box at the centre of the
installation, viewers are confronted with a set of teeth, encased within a
claustrophobic hole. They appear upside down, with the jaw sitting at
the top rather than bottom. This creates a dilemma in the viewers mind
which is abject, for reasons which may feel buried deep within the
subconscious.

Speaking Through an Object shows not only teeth, too wide for the
frame of the face in which they sit, but the underside of a tongue. It is
rare that we observe the inside of someone’s mouth: the view feels too
bodily, too intimate and familiar. Combined with the formal composition
of the portrait, the image becomes deeply uncomfortable. The
mismatched emotions between the posed eyes and bared teeth and
tongue provokes a carnal fear. The combination of realism and the
abstract is abject in a similar way to Kiki Smith’ Hard Soft Bodies (1992)
or Sarah Lucas’ Chicken Knickers (1997). It grasps any internalised
preconceptions about the human body and questions them through
graphic imagery.

Red is central throughout ‘Unpalatable Truths. It is a colour which often
indicates fear; bringing to mind injury, flesh, and blood. Closing
Opening is concealed with a bold red lipstick. For Briggs, this
uncommon material ‘evokes the inside of a human body and
references the closed mouth and the use of make-up in covering up!
The red of the lipstick is echoed in the pixilated curtains of Spotlight






